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HoOpel n3enn! Msane 3aByns Jlap’s 1 ceHHs s BiTailo Bac y 3ane, sikas
npeicBedana 20-m ragam y ke ekl Kymamel. ['aTeist ramer Obuti 3aHagTa
CKJIQJIaHbIsl I Ycaro Oenapyckara Hapoja 1 mcbMeHHika acabicra. [Taunem Harryro
AKCKYPCIIO 3a cMayieHcKkara nepbisijga. TyT, 3 kaduna 1917 r. na crynzens 1919 r. na
Byminel Maioit  baracnoyckait 1 xery Snka Kynama. CwmaneHCK HPBITYdLY
MiCbMEHHIKa ¥ caMmiM cBaiM capubl. Mactak Aprnen KamikypaBiu, mpajactayHik
Oemapyckaii mikombl Tpadiki, 3axaBay TAITYIO CyBsS3b dYajaBeka 1 Topaaa Ha
ajgHalMeHHal paboiie, sIKyl0 Mbl 0aUbIM Ha BEPXHIM MOSACE DKCIA3iIbll. A 3HEIIHACIb
y)KO CTajara cCTaTHara MYX4YbIHBI 3axaBay i Hac BOCh TOTHI (POTa3IbIMAK,
3po6iieHsl § 1918 r.

Snka Kymana, agBedHsl CbIH cBael OallbKayIIybIHbI, BEJIbMI XBaJsIBAyCs 3a TOE,
mTO amobIBacIia ¥ poaHait kpaine. Ha gomto bemapyci ¥ Toit yac BbInaja HIMama: sk
ObllillaM ydopa mpakariiacs Ilepmias cycBeTHasi BaiiHa, 3ariHyjia HEBEparoHast
KOJIbKACIIb JIFOJ[3€H, a HApOJl CTpalliy cBae aguyBaHHe “Oenapyckacii’. HaazBbruaii
TOHKa 1 JakjajHa aJJIloCTpaBaHbl Madylllll Hapoja mamyac pasaitonsin 1917 1 ¥
naHapamMueiM manatHe JlrogBira Acenkara “Kactperuninkis nHi Ha benapyci”
Koxnast BocTpas 1 HampyxaHasl KojJepaM JI3Tallb CKJIaJaeT Bei3apHbI Y30p kKaxy i
Oomro Hamelx Jon3ei. UslpBaHb 1 Xonmaj OnakiTy, HIBIPOKA pa3iHyTHIS BOYBI 1
CXUJICHBIS ]l MAKyThl TaJOBBI, POYHBI CTAH YajaBeKa 1 CKpy4YaHbIsl CIEHBI - Yce raTa -
BBISTYJICHHI HEBEparoJHa IsDKKara CTaHOBIIYA Oenapyckail praibHacIli kaHma 20-x
rajioy.

3anymiansl abctaBiHaMi Ha paaziMe, SInka Kymana amane Tpel rajsl He micay
HiBogHara pazaka. 1918-tel rox craBiup kponky ¥ Ilepmiaii cycBeTHail BaiiHe 1
aossiryae benapyckyro Hapoanyto pacmy0iiky — nepiinyto cripoOy ¥ He3aleKHaCIb
6enmaoycay. [1adT HacTONBKI HATXHIYCS TOTHIM, IITO 3apa3 Xa pas3apBay TPbI rajbl
MaVkJiBacill 1 Hamicay ax S5 Bepuiay 3a an3id a3eHb. Hampeiknazn, caner s
banpkayurdeiaer”.

“A y3uoy 3acuyyuiyro 6u110 dHeaneuxky

bapy i npobyro y éu eanacoy...”



Yamy >k eH 3BspTacIa MeHaBiTa Jaa >kajeiki? Tamy, mTo mepuisl ma3ThIYHbI
30opHiK Auki Kymansr, Bermagsenst ¥ 1908 romze, may HasBy “XKaeiika™. Y 3Baporie
BepHara ChblHa Jia CBacd paJ3iMbl, y caMmixX pajKax 4yell, sK Sro ajeilka 3HOY
3alrpana.

VY acsapoi3i masta ¥ This rajbl ObUIO MIMAT anHagymiay. [lepmbim 3 ix Tpada
aJ3HaybIllb BsjioMara Oerjapyckara MiChMEHHIKa, JiTapaTrypa3Hayia, Jiekcikorpada
Maxkcima ['apaukara (1893—1938). Ilaznaémina ix “Hamia HiBa”, pagakTtapaMm sikon
opry Kymanma maguac taro, sik ['apaiki apykaBay HaTaTKi Mpa pPO3HBIS Majn3el Y
Marinéyckait rybepui. Ame ca CwmaneHCKa Tavadics HAWOOJBIN IIYBIPHIT 1
csIOpOYCKisl amHOCIHBI MaMiX MykublHami. bpat M. I'apankara, ["aypeuta IBanaBiy,
AK1 TakcaMa ¥ Toi yac b1y y CmaneHcky, ycnaminay: “Y 1918 romze ¥ CmaneHcky
Kbly 1 Snka Kynana 3 mananorw koHkaro YnanzicnaBaih @paHuayHai, KbUTl SIHBI Ha
Maroii baracnoyckaii Bymilbl, Y NpblIaiIHHAA YacTIbl TOPaaa, Y aJHANaBIPXOBBIM
nome. Kynana noceiis yacta 3amnpaiiay Makcima ¥ rociii, Opat 1 MsHe Opay 3 caboro.
Xo1p 1 IDKKA KBUIOCA Y TOW dYac, ane YmamsicmaBa ®dpanmayHa 3aycennl ObLia
BBIKJIFOYHA TacIliHHai 1 >kblnmgpagacHaid. Kymama 1 Opar pasrisgani KHIM Ta
ricropeii Cmanencka i McmicnaBa, ma stHarpadii bemapyci 1 CmaneHITYBIHBI, Ta
HyMmi3MaThInbl. .. Kymana i Opat raBapsiii mpa Oemapyckyto JitapaTypy, dTHarpadiro,
TICTOPBIIO. ..

MenagiTa Bepmam cmaineHckara nepeisiay “Jns  baupkayuraeiaer”  fSHka
Kymana mnantpeiMiiBae aOBsimudsHHE He3anexkHacii bemapyci — ratail amanb
rajoyHai majzei Oemapyckait rictopeli XX craroaas3s. Y IaThIM Balpoce HeabXxoaHa
3BSIpHYLLIA Aa TricTopsli. 5-18 cHexHs 1917 roma § MiHcKy, ¥ rapajckiM T3aTphl, sKi
3apa3 mae Ha3By HampisHanbHbl akamdMiuHbl TIaTp iMa Anki Kynansl, agoOsiycs [
VYcebenapycki 3’e31. Y Hou 3 17 Ha 18 cHexns 1917 r. 3’e3n Obly pa3zarHaHbl
OasipllIaBiKaMi 1 TMpansireay cBaro palbOTy KaHcmipartblyHa. Ajne €H 3BsipHyycs 21
morara 1918 r. 3 Ilepmaii YcrayHoil rpamatail nja Haponay bemapyci 1 cTBapbly
nepiubl ypan benapyci. [lepag Bami ararpadis nepmara ypaxy BHP, siki Ha3biBaycs

Haponubsr Cakparapeiar: (37eBa HampaBa, cszsib) Aneck bypoic, Snka Cepana,



S3sn Baponka (crtapmbias), Bacine 3axapka; (crasup) Apkaazs Cwmomiu, [Iérpa
Kpausycki, Kactyces E3aBitay, AuToH AycaHik, JIssBoH 3asi.

Ane wuesanexHacup benapyci y3manninacs mnacns nagmicanHs Caenkai
Pacisii Bpacukara mipy 1918 1. 19 cakaika 1918 r. Opia Beimagsena [pyras
Ycraynas rpamara na Hapojay bemapyci, na sikoi kpaiHa (apmanibHa a0OBsIIganacs
benapyckait Haponnaii pacmyOsikaid, 3akiagBaycsi KaHCTHITYIbIHHBI yan BHP sk
JIPMaKpaTbluHail a3apkaBbl. 25 cakaBika 1918r. Obuta mpeiHaTa Tpousas YcrayHas
rpamara. An ratara yacy bemapych campaysl aOBsiyanacs He3ajaeKHail 1 BOJIbHAM
I3sTpKaBai.

Hezanexxnacup BHP He agnaBsinana iHTapacam cycefHix A3spxay. Sk muryns
cyuacHiki ctBapaHHs BHP, “Gemapycwl Obutl 3aHanra cinalbls SIK Y SKBIIII CBaiM
KyJIbTypHa-HalbITHAIbHBIM, TaK 3KaHAMIYHBIM 1 MamiThYHbIM . 24 cakaBika 1920
roga fuka Kynama Hamicay TpariuHbl BepIll, HPBICBEUAHbI JPYTroOd TajlaBiHe
aOBamusHHg BHP, camacroiiHacup 1 He3alleXKHACIb SKOHM 3acTajlics TOJBKI Ha
nanepbl. Pykamic Bepma “25.03.1918 — 25.03.1920. TapaymubiHa- MmamiHKi™
3Haxo/A3111a ¥ akcnasinpli. Haramaem aro pajxki:

“He ceama ceemnae cnpaynayi
Cszconns 6yoze naut Hapoo,
A mpui3ny na aviuvizHe-mayi
En cnpage 3 2amot ysicki 200”

VY3npIM HalbIsIHAJIbHAra BbI3BaJIeHUara pyxy Ha benapyci, abssimmusnne BHP
25 cakapika 1918 roga mammtypxHysi OanbiiaBiiki ypan y Mackse na apmanbHara
NpbI3HAHHA TpaBa Oenapyckara HapoJa Ha CaMaBBbI3HAYDHHE 1 HAIbIIHAIBHYIO
maapxayHacib. 30-31 cuexns 1918 r. 6-as [layHouna-3axonHss KaHGEPIHIIBIS
PKIIO, sikas anmbwimacs ¥ CwmaneHcky, aOpscuina ctBapsnHe BCCP. Manidectam
YacoBara paboua-csansiHcKara caBenikara ypaaa bemapyci 3. Ksimynosiu (Llimka
Iaptaser) abBscuiy 1 crymzens 1919 r. yrBapanne BCCP. I'sTbl yanaBek — BsSIIOMBI
naj nceyaaniMaMm Llimka ["apTHBI MICBMEHHIK, ayTap HE TOJbKI MacTalKad Mpo3bl,
ane 1 n€caBpi3HavasbHara ‘‘Manidecra” ad crtBapaHHI benapyckait Casernkait

Canprsuticteiunai PacmyOoiki, mepIibl XTO MacTaBiy maj iM CBOM MOJAIIC 1 CTapUIBIHS



Yacosara ypany Casenkait bemapyci. Limky ["aptHamy, HeapapiHapHAMy YaiaBeKy
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HoBail »moxi, Auka Kynana npeicBauiy Bepm “Lli xto aymay...”, aytorpad sikora
Moskarle 0aublllb y BiTpeiHE. Y 1927 1. y Mincky anosrycsa VII Ycebenapycki 3’e31
Caperay, Ha skiM Obuia mpbiHsATa aApyras Kancteityusis benapyckait Casenkaii
Canpistmicteiunaii Paciy6miki. Capon aro mpieraray os1y 1 Suka Kynana.

VYce mbl BenaeMm, mto Snka Kynana — HapoansiM nasT bemapyci. Ane ratae
rPOMKae CJIOBa, QXBIIUAYJISCHIAa TOJbKI TMacis Taro, SK TMadThIYHbI TaJEHT
aTpbIMJIiBae adilpliiHae MpbI3HAHHE 3 00Ky a3spkaBbl. [lactanoBait ag 10 uspBeHs
1925 r. Caser Haponubix Kawmicapay BCCP a6 wnanganni fAnky Kynamy 3BaHHS
nepmiara Hapoanara nadsta. [lepax Bawmi aytorpad Bepma SAnki Kynamsr “Insxam
rajioy”’, 13e malT 3rajiBac CBOM TBOPYHI IIUJISX 1 pa3Baxkae mpa siro HeajpblyHa aja Jécy
banpkaymraeiael. 3 Haroasl yraHapaBaHHsS MajdTa LBl Hymap rasersl “‘CaBenkas
benapycp”, Ne 107 am 16 mas 1925 r., Ob1y npbicBeuanbl 20-roJI310 TBOpUAii
n3eviHaciil Aaki Kymanel. Sk 1 wacomic BsackoBait Moiaa3i “Manasbl apater”, Ne 4 3a
1925 1. YV cBoii 1o0ineiasl rox Suka Kymama 3pabiy Boch raThl (OTa3AbIMAK 3
ya3enbHIKaMi JiitapaTypHara a0’ saqHanHs “ManaaHsak”, Manaabis MadThl SKOTa 3Bai
aro “m3sn3bka Saka”. [3am3pkam Snka Kymama Obly A TalieHaBITHIX CTYIPHTAY,
AKIX €H CKIIIKay Ha CYMECHBIS CYCTPI4bl, aJHBIM 3 MPBIKIAAay MPHI3bIBY cabpariia
3'synsenia Bepur «Momaazin.

Slaka Kymnana Ob1y mpbI3HAHBIM 1 3HAKAMITBHIM MasTaM. Bsimombl MiHCKI MacTak
Snkens Kpyrep (1868—1940) y 1923 r. manmtoe npbikbIIIEBBI MapTpaT Anki Kynansl.
Kami mnavamacst BaifHa, T>Thl MapTpAT BBIBE3Nl 3 MailcTIpHi ¥ Binebck, a cama
MaWCTIPHIO 3 IHIIBIMI TAJOTHaMI Mmananana naa 6omObl. Ilasmed, mam wac Bsmikait
AWubIHHAN BaifHbI, IITHI NApTPAT ObIY BhIBe3eHbI ¥ ['epmanito. [lacns Baiinbl, Kami
JaBeIaJliCh, XTO Ha 1M, MApTPIT Mepaaali ¥ Halll My3€ei.

Ha neBbiM Oaky mapTpaTa Bbl MOkalle Y0aublllh KBETKY MiBOHI. JlamansBai sie
KpbIXy Ta3HEHW, yXO macisg picTaypalblli Ha MECUbl MalIKOJKaHHA. Takas
HEXapakTdpHasl J3Tajdb 3’sBUIACS TYT HEBBINAJKOBa: ca Cjloy YiaaziciaBbl

Opanieyubl, xoHKl Kymanbl 1 3axaBajbHIIBI S0 TAJICHTY 1 CJaBBL, IPaXOA3Sybl



MiMa JioMa majTa Ha 3axap'eyckaid, HepayHaaylIHbIs JIFOA31 MaKiaal Ha MaIBaKEHIIbI
KBETKI. IX masT BembMi m1001Y, acabicta Oebis Py>KbI 1 IBOHI.

Hsarnen3siubl Ha 3aka3Hbl Xapaktap, napTpaT nepajgae Kynamayckisi pbiChl SIK
acoOBbl, MTO aavyBacIIa y pa3HsIBOJICHaH, HeadinblitHAl macTaHOVIBI (DIryphl, KHi3e
Ha KaJIeHSX, JbIMIIIBal IpIrapaIle, paclIliJieHbIM TMiHXKaky.Y KaOiHere malta s
aJIKpbITara HacIeX akHa 3 BiJJaM Ha paHIIIHI KBITHEIOYBI cajl. MasKOpHBI, CBETIIBI
KaJIapeIT KapIiHbl, MAaTBIy V3bIXO[354ara COHIA CBeaJalb a0 3a3CHCHEHBIX
cnaa3sBaHHAX MasTa — benapyce 31a0bl1a, HapaIIIE, A3SpKayHACIIb.

Jlenta xpius npansreaenua ganed. Hagpixomssius 20-s raabl - TEphIs
“Oemapycizanpri”’.  Jlrom3sM  gasBamsiacs  raBapeillb — Ma-Oelmapycky, Iadana
JIpyKaBala Jitapatypa Ha Oemapyckaih moBe. I Bock y 1922 ronze, Ha xBaimi
HAaTXHEHHS 1 HoBara moAawlxy, SHka Kymnama Beimae 9anBEpThI MadTBIYHBI 300pPHIK
“CrnamupiHa”.  Yce TBOpBI 3HITABaHBIS 1A3SM  aApa/KIHHS 1  HE3aJIeKHACII
batnpkayirubiael, npadiaemait BpIOapy CBalTo NMUISXY Ha 3JI0ME TICTOPHII 1 aIKa3HACIIl
3a T BbIOap. Bock TyT MBI MokaM yOadublllp Tepmiae BbIIaHHE 300pHIKA 1
aytorpad 3nakamitara Bepima “CriaqubiHa”, Hamicanara ¥ 1918 r.

“A0 npaozeoay cnakoH Koy
Mmne 3acmanacs cnaduvina,
Llamiowc ceaix i uyscaxkoy

Hna mue nackav mamuwvinau ™

®donaBbl (haTazgpiMak — TITa OYJObIHAK BBHINDUINAN HAaBYKOBall YCTaHOBBI
[HCcTRITYTA Genapyckail KyJabTyphl, siki cTBopanbl ¥ 1922 r. fAnka Kynana npamye ¥
Trpminariunail kamicii [HOenkynpTa, yazensHivae y AkagdmMiuyHail KaHQEpIHIIbIl Ma
padopme Oenapyckara rpasaricy 1 a30yki.

Ja axplnugyneHHs Mapsl, ka0 benapych 3aHsia “CBOM HaysCHBI Macaj, Mix
HapoAami” TadT 3aKiikae y IMAaTIIKIX apThIKyJaxX, amyOliKaBaHBIX Ha CTapOHKAaX
razetel “bemapycw”, IlarpeisaTeiunas nyOmiupicTeika Axki Kymanet dapmipye
Oemapyckyro rpamaackyio aymky ¥ BCCP maubiHaemma iHTIHCIYHaeE pas3Bimié
HaIpISTHATIbHAN HaBYKi 1 KynbTypbl. Y 1927 r. cTBaparomia aitapaTypHbls ab’sigHaHHI

“Managusk’, “IloapimMs’, “Y3Bpimima’.



MHuorim 3 Hac sur4d 3 ManieHcTBa Kynana BsijoMbl siK 13si73bka SIHKa - csiOpa
MOJaa31 1 ayTap LyJOYHBIX I31sAubIX Bepiiay. CaMbl 3HAKaMIiThl 3 1X KaHEIIHE XK
“Xnomusik 1 1€TubIK” 1935 roaa, aytorpad sikora rnepaj BaMi.

He n3iyna, mTo raTel Bepul BelibMi Nagadaycs A3eUsM, CAPOI SKIX Obull 1
Oynyublsi Banombls kacMaHayTel: FOpeiii [Narapein, Ynamzimip Kapanénak 1 Bikrap
Iapbatka. Mami FOpeis Tarapeina, T'ansbr llimadeeyna I'arappina, nakinyna
aytorpad mis Hamara Mysesi, Tamy ImTo MajieHbki FOpbIii BebMi JIF001Y YbITAIlh TITHI
Bepin Kynansl ¥ n3s1iHCTBE.

Y roTail BiTppIHE MBI MOXaMm yOadbillp Bepin “Anecs”, ski Saka Kynama
takcama Hamicay y 1935 roaze. Ha dotazapiMky mobau Asiecsi AJIeKCaHIIPOBIY -
KbIBasi TepalHd MadThIUHBIX paakoy. J[3iugubis TBopel Kymanbl Obuli HAaTXHEHBI
BbIXaBaHIAMI 1 BYYHSIMI Ar0 >KOHKI, IYIIOK HACTAayHILIBL. YCIX IX pa3aM MO>KHa
nmabaublis Ha poTa3apiMKax. AGoe SIHKa 1 Yaa3iciaBa BelbMi JIFOO1T1 A34IICH, aje 3a
26 ragoy nuto0y Tak 1 He Hapaa3ii cBaix. Sle mo0oy 1 ajmaHacip Obliia HACTOJIBKI
9pICTas, IITO sTHA BBIpaIiblIa MPBICBAIIINE CBaé JKBIMIE 3aXaBaHHIO TaMAIl Ipa
BsUTIKara rasra.

Ynanmzicnara 30ipae MaTapeisuIbl Ma ycim Caerkim Catro3e, 3Bsi3Baetlia 3 ThiMi,
XTO BeAay Ma’Ta, MPOCIlb Hamicallb ycmaMmiHbl a0 1M, 3aKa3Bae Aro mHapTpIThI,
dapmye kanekipli My3es. | MeHaBiTa A35Kyr0ubl €M MBI 3apa3 BejaeM, siKis Maj3ei
HaTxHsuTl AHKy Kymamy 1 mpa3 mro siMbl npbIdLIocs npaicii kad npamsrays CBOM
TBOPYBI IIJIAX 1 HA3ayCe bl 3acTalllla CBETaM y caplax Oenapycay.

JI3sKyit BaMm 3a yBary i Jja HOBBIX CyCTpAI4 Y HallIbIM My3e€i!



Final excursion

“Yanka Kupala. Living History of 1920s”

Darya Lazarava

Group 31SB



Good morning! My name is Darya and I'm very delighted to be your guide
today. Welcome to the hall that's dedicated to the 1920s in Yanka Kupala's creative
path. That decade was extremely hard for Belarusian people and for the poet
especially. Let's start the narrative from the city of Smolensk. Here Yanka Kupala
lived from the beginning of 1917 in a townhouse locacted on Malaya Bogoslovskaya
street. Belarusian artist Arlen Kashkurevich made the sketch you can see on the upper
belt of the exhibition to commemorate the bond between a poet and a city. On the
photo below you can see Kupala himself. He’s just turned 36 but he was indeed quite

handsome.

Yanka Kupala has been a patriot for all his life. That's why he always was
involved in political and social life of his motherland. That time Belarus was
overcoming a series of tragic events: the 1% World War, a civil war and two
revolutions. A panoramic canvas “Days of October 1917” by Ludvig Asetstky is a
reflexion of unbearable suffering of Belarusian people. The pain can be seen through
vivid colour scheme, distorted buildings and oppressed postures. We can clearly
understand that for belarusian there wasn't any hope at all. The political occupation

was over common folk and it meant only fear and sorrow.

Kupala was literally suffocated by the happening events. So he "d been fasting
for 3 long years he hadn't written a sentence. But the 1918 came: the 1 World War
ended and Belarussian People's Republic was proclaimed as a completely
independent state. This events gave poet hope — he breaks the long writing block and
writes 5 sonnets in one night. In his poetry Yanka Kupala addresses to his motherland

with a pure love and joy. In this showcase we can see one of them: the sonnet "For

the Motherland".

‘I take my flute, so long in slumber lying,

And try once more to make its voices heard’

Indeed, he succeded in it. Millions of voices of artists, writers, politicians were

finally heard. It was time to revive and reform, to build a better Belarus anew.



In Smolensk Kupala was surrounded by lots of like-minded people. But the one that
left most impact on his work was Maksim Garetsky. They ve become acquainted in
1913, working for newspaper “Nasha Niva”. According to Maksim's brother, Gavrila,
the men got along really well and besides literature have been discussing ethnography

and history.

And history was made right in front of their eyes. Let us recall some historical
events happening at that time. From February 21 to March 25 Three Constituent
Charters of a completely new form of government - Belarusian People’s Republic -
were adopted. From now Belarus was truly declared an independent state apart from
the Soviet land.

But things weren't as joyful as they seemed. Despite being formally free,
Belarussian People’s Republic was still sitting under Soviet hand. On the second
anniversary of the proclamation of the BPR, Yanka Kupala wrote a tragic piece "The
Memorial Day". The quotes from it are full of ruined hope as the independence of a
new liberal Belarusian land, unfortunately, remained only on paper.

Later on the Conference of the Bolshevitskaya party was held in Smolensk.
The life-changing Manifest of Z.Zhylunovich rearranged the BPR into the semi-
independent part of USSR - Belarussian Soviet Socialist Republic . In 1927 Minsk
hosted the Eighth All-Belarusian Congress of Soviets, which adopted the Second
Constitution of the BSSR. Among its delegates was Yanka Kupala. That's how a poet
made his contribution to the political life of Belarus.

As we all know clearly Yanka Kupala is a national poet of Belarus. His poetic
talent has received official recognition from the state in June 1925. This year was also
the 20" anniversary of his work in literature. To commemorate this event Yanka
Kupala wrote a poem "Through the Years" where he recalls his creative path. On this
photo Kupala is surrounded by poets of new generation - molodnyakovtsi who
treasured the poet so much that called him just Uncle Yanka.

The significant part of the exhibition is a lifetime portrait of Yanka Kupala
made by famous artist Yankel Kruger in 1923. You can see a very atypical detail on
the left side of the portrait. It's a pink peony flower. It was painted over a damaged



part of the portrait on purpose. Kupala's wife Vladislava told that passer-bys would
put flowers on poet's windowsill to delight him without disturbing. Yanka Kupala
adored flowers, especially white roses and peony. The details of a secular portrait are
not uptight at all: poet's figure is relaxed, his jacket is slightly opened, he has a
sigarette in his hands and he is captured with a light smile. All the artistic features
resemble Kupala's intention to make Belarus bright again.

The roaring 20s are coming. It was a blossoming of Belarusian language and
art. People were free to use their mother tongue, lots of authors published their
Belarusian works. In 1922 Kupala became so inspired of this national uprising events,
that he finished his fourth collection of poems named ‘Legacy’. At the same time
Yanka Kupala works for the newspaper ‘Belarus’ where he writes countless articles
with ‘Independence’ and ‘Need more uniqueness’ as titles. Since 1922 the poet
became a member of commission in Institute of Belarusian Culture where he made
his contribution in belarussian grammar and lexics. He was an inspiration for the
younger generation of poets. That's why in 1927 such literature unions as
‘Maladnyak’, ‘Polimya’ and ‘Uzvishsha’ appeared.

For most of his life Yanka Kupala was a living role-model for children and
teens. In his creative legacy there was always a place for children's poetry. Kupala
himself adored young ones. His relatives and friends would say that Kupala's home
was always full of laughter and giggles. The most famous piece for children is indeed
‘A boy and a pilot’ which Yanka Kupala dedicated to a 7 year old dreamer boy. No
surprise that this poem was popular among future astronauts: Yuri Gagarin,
Uladzimir Kovalenok and Viktor Garbatka.These lines inspired the boys in their
dream of flying high.

Surely, Yanka Kupala's poetry wasn't only for the boys. There's a exiting
piece called ‘Alesya’ — a young girl who dreamed of becoming a pilotess. An up here
is a living prototype of poetic lines — Alesya Aleksandrovitch. On the picture she is
sitting next to Kupala's wife and muse Uladzislava. She worked as a teacher and was
always surrounded by youngsters. Both Yanka and Uladzia treasured children, but

unfortunately didn't have their own. They we spent together 26 years as a married



couple, literally till death did them part. After terrible accident with Yanka Kupala,
Uladzislava was the one to dedicate her whole life to protect her husband's legacy
and talent. She would ask Kupala's friend to write memories of him, ordered portraits,
saved his belongings and composed exhibits. All the hard work to make Yanka

Kupala's name remain the brightest light in our hearts up to modern days.



